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Abstract 

          This study included one of the mechanisms of criticism in the field of 

contemporary literary and critical criticism, which is "intertextuality", which is the 

reading of quoted texts in the light of the serious text. 

 The Qur’anic intertextuality is one of the many types used in modern times, due to 

the strong and miraculous connotations and expressions it carries, and this matter 

was clearly demonstrated in the work of the writer Ayman Al-Atoum through his 

novel “They Hear Her Feelings”, which was full of direct and indirect Qur’anic 

intertextuality, and the second had a strong presence, which It indicates the writer's 

religious inclination, and the latter aims to establish faith in the souls. 

             Keywords: intertextuality, direct Quranic intertextuality, indirect Quranic 

intertextuality, novel 

 

 

 

 

 



 

 

 

 



 

 

 

 


